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o] &7fE o] = MY HATAEANA F 7S F B
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A=} FAdS 9e M vly(Korean Translation Workshop)D$} ©] J
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* Lutheran School of Theology at Chicago®ll Al FFst o 2 ulAlE & W A4 7 gt g
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CRhok $-2)7} B Aol BT

gk #AE 7HA1 AFH ASE BHAT) qheF §-

I o] FAL A FEC] T2 AS7F AL =& T E Qo2 MY EteE £

Aol gk Aebd, 712 o dof/E8ke} =8-Aof/E3) Alolo] <2 W

Hof| 2HE LF= AT AL 3 T F AT 2H Y B2 &
S T A 5ES 7HAY A ol A 4 A 5(Oral Tradition) ¥} <2 o]

g AE 3 A, 28 Zal 95| SHAY HAAH7] &

2 =dAe H2 A AFAES TASE EdsiA 28 Ea e
AA HEZAA PO ZRE S FAHE S HEORE A4 Y-S T A=
- HHTLde & 9 Hristela ok 53] Al WA|(James A.
Maxey)7} A Aleke= F 7HA 383 S&E S ot 2= I w3 ¥
A7 WY dale A3 A=5E AFetaal ste slo] B =9 F3 o]
Hr} o] & st WA 7]& Yo EAH S 71<sta, oF2 = g A o
A HEH 2 v 35 JAE ST I F Ad 2 WA o A
7 WY o] &9] A o] HE Fole} st i Aot HUE AN
Hell k= w3 2 A HAol| 28-S s I = 3ot

2. 7|& ¥l EHMH

o AT AL R 22 M2 FAHY shud o] dg
ol SRS Aol mEH, ATl Z1EHE A7l 4 8]
FEL 5-10% oW 2 172 90%7t H= Aol A= ¢l XAH2
whehA 2 Soll T o] AR 2 ARl e 289 HAE A% ol
Z1EE 2 7957 A% AIE Aok BAsh, ke -

2) #W27)(Gerhard Lenski)®] A5 185 += A m2A FAAI A 2A4E AEE &
ol= A vl Al Fo] 2HAEE H= 42 =&Y Ao Z FHHT} Gerhard Lenski, Power
and Privilege: a Theory of Social Stratification (New York: McGraw-Hill, 1966), 219. ¥7©|
(Joanna Dewey)&= “&Rloly A H] AlF & 5+ Al F(retainer) 50| EAE ¢11 2= 58 &
253 9L Aoleha A7 EAGME SHAE S 1 ol 4e] B4 S EE 7}
F9E slolgta FAIT). Joanna Dewey, Oral Ethos of the Early Church: Speaking,
Writing, and the Gospel of Mark, Biblical Performance Criticism 8 (Eugene: Cascade, 2013), 6.

3) James A. Maxey, From Orality to Orality. A New Paradigm for Contextual Translation of the
Bible, Biblical Performance Criticism 2 (Eugene: Cascade, 2009), xii.
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) SRE 4 A7t o) AAAN YeE FE AJNS JMsAol e T+
oo P A AbA] 4 A& Btalol| A A A S A E S A &7 TR
o AN ARE HIER LA E) A DAL 24y T A T
;qoi;q/\gljy_?ojo] HRE Aolth. 28 7|EY A TAEL T

Bo] FAA EANS 7173 Bl AU TARHC EX =4S

4) 53] A4 1684 8} 52471 A 2 A7 = 22l History of David’s Rise(HDR)Y 4+3} 1174-%
2 =91 Succession Narrative= M 22 (T, €2 2)0] 533 H A Fo)
Z9E 2A B 7‘*%?& AEIATHE AL S st AozA Hud Bt §
o <, otute R4 AL o] 290 & Vel e 22 FAHL °‘E‘r HDR
= ohslol ol Sovke, M A, oo A, S IT, g A EA 2L 44
A LS 7HAA AN, Bl A S A AHE =7 /I, B T 2A
284S AT Ho]l Az glom AL H52 thslo] obd ofZd & o3
2P E Aol A EAH o R qUste v F8 BAe] ot ol w7tH FU o
(P. Kyle McCarter, Jr.)2] 28X o912 3% (Apology of David)® 22 A4S X dt}
2, P. Kyle McCarter, Jr., “The Apology of David”, Journal of Biblical Literature 99 (1980),
489-504. o] o} FrAFStAl B AFAFe] Aol &9 Al ©] k7] (Succession Narratives)©= TF
ol FA FEHP EES RS2 NEL go] desite A3 £22HT 49
As A do] &334 54 °l ofgA A& G Q/\A\_X]E Ho| 7] 98 224 & 1
SHAl B F 024 o1 ofgold SR Eo] o] DA FES AAIL HRYSHA 490l 2=

A HAEAE BoF= Aot dF2] £2 2] 3% (the apology of Solomon) <! 4l ©] T}

A Zeol Yee T8 AAL 715 WA AdeH o] o] 2=gtd 1fro] Ax AT

OE Ut Ad A 82 AEE ol vk Ad stalodl A e dobrte HE

JLIrOUI Al AHE AER A3 —rE1 22 A3 AAHER, ¥ A 5)° FHE vy

A& Aot} Leo G. Perdue, Proverbs, Interpretation: A Bible Commentary for Teaching and

Preaching 20 (Louisville: John Knox, 2000), 13-26.

6) William Doan and Terry Giles, Prophets, Performance, and Power: Performance Criticism of
the Hebrew Bible (London: T & T Clark, 2005); Terry Giles and William Doan, “Performance
Criticism of the Hebrew Bible”, Religion Compass 2:3 (2008), 273-286.

7) Terry Giles and William J. Doan, Twice Used Songs: Performance Criticism of the Songs of

Ancient Israel (Peabody: Hendrickson Publisher, 2009). A| -2 Tk 7 | Al FH 2 &7 o]

7V 737 Ao 2 A on| o] =] Aoy AA & AI7HE o9 HEHXAE 9

3l g 5 S AUt dE FAE TR AT AW A MY FEAQ The

Bible Translator?] HT & FAN= T2 =& E°] At} June F. Dickie, “Community

Translation and Oral Performance of Some Praise Psalms within the Zulu Community”, The

Bible Translator 68:3 (2017), 253-268; June F. Dickie, “The Importance of Literary Rhythm

When Translating Psalms for Oral Performance (in Zulu)”, The Bible Translator 70:1 (2019),

64-81; Dan Fitzgerald, “Mediating the Apocalypse: The Potential Semiotic Effects of

Translating for Spoken and Sung Performance”, The Bible Translator 66:3 (2015), 231-245;

Roger A. Bullard, “Looking in the Old Testament for the Epic Genre”, The Bible Translator

64:1(2013),99-111.

AsaAdAL] 24 e ATE T o] F FARE 7S o5 &LstA Y

= AT}, 7 (Hermann Gunkel)®] A7) & T B3 A3l E Lot ZFA7] F
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S| Rt ATl 22Ul Altiel sed] B o] Fofof tjF3F
° 2 BASE PA Y oA H olsfiol R Tt F= A3 E A ot

o o] zekdiEnt ofy g} 214 7 ol oF A5 0= A Aol M EH I =
o] JIEx F-E SHU= TEA AL F oW Aot o] 23t
ALBlo M= B2 7% ol (B)y7F R A F& LT AT Tl
AW A= AHEH A Feth GAs] & Fed ZHAA G A o] zE
HAAA &gk7] wj ol o] 27 2ol tFH A MA7FEo] 27 B
AH S A=tk A7 MY n 3| (GBT: Global Bible Translators), ¢ 22|32
74y 32] (Wycliffe Bible Translators), = A 1 ¢ 8} 7+ 2:(SIL International)
Tl A&Eo &Fdte HFHA AF HATIES A i H2S
22 o A l(Literacy) HH-S FallA /MU A ol 283 7| F5H 459
s ol elalA T 7hs skt AR 9 b3 WA Ao el m
A7 ol Al )3t Gl & 7HA 2L E4F AAE RHEAL AT EHAAE
oo ® EHAN AP S e A 2 £ B A E 917 1§ o] ol of
HA S A2kt Fot

I oA g FA 2 Azl e A ¥ ooyt F 7FA] AR A
e zsta Aok A AR A= 1Y 34 7HEH A7 & AR A o]
ot WA mEH AEHOE A Mg AHAOREE 24 5 S
I 55 Azl FHEFAT, A o2 AR A A 2] A|(“colonial agendas™)

T BEE AThI0 Ao gl oz Ao £F 85 AR8-SH
T AA S} AP S RS, AT A aabel] ofsl £ B A wgo] 3 E
1, /4730l A EH & 7hH B ekA Z3FA/ALE A AN R] 517 5 A4 8
Al Y =W I FE3he A = ghok

ox '
oﬁr

F A EAE ol#A 44 MYe stug: Modd 44 EES0l T
Ol F2 £ Qo] AU F 2117 ol A Rah= A 5]
Bol ltt= Holth1) 7ol 2 & st F oA Zol= dF e 2=l
9) James A. Maxey, From Orality to Orality, 1.

10) Ibid., xi.

11) WA (James A. Maxey)7} A& st A 78] doe 5 AuAE «IOHHE Llag=!
F itk A% BT 47 MATMEL BANA B2 L AT BA B8 S BB 7
A3 715 AR, o AL /WAL D LU B B3} o] ELE ol
A BAe i o e RN Seils s e o oA e Holth AY
2 EAUES ¢ £AS HEGY e Uopslol) DR E BEI Brke 1 Q2

A QoA A3l W EA A& W BFol 7y A8 &AF E5E9 A9 AAH
711 JIE VA o} 59 EAE A&3t= A o] B S HE & Holth st H, 1E0] o
X3 WFE AFE T T o A& AT Gapalo] ) gk o] ofd o] 2 upete] E4;
o &t Bt HA &5 = & A o|7] W ol

12) YA = 27 LA 5t dAE 7 E 9 FH 35 Al(the Vuté community) ol A o] 2 g 2
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H|28b7] wfjEolt). o] 23k Hd, 53]
223 A2 YA S 7(40]-—‘5
ZH(non literacy) #] A 2 | A| A &
D= FoR(of): W A|, Eb] 2~ [Elsa
715 oA AR, Q5= %/‘3 l—?%t
Sgo] EA38ta A €skA CD, DVD, H&

3 rﬁ
o
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(¥ of
o3
ol Jff
Lo

g}
o © Uﬂ ‘j/] ]:‘]1 = ‘/l:

A7) 2ol A7 & WEA]l ZAk2 MY s of & Bl o] ol H T} ofstth
o

AM HER2 Y-S F T A4 HYS dolMe T T4 87
S AT FEHS AT 5 Ak ol Sst] HER 2 nF S HE
SR 3= A7 WY o] Eoll 7 &AM e A WA L] ATE 28
3 g7HEe = tiobH Rl A WS st ot a9, 1 Al 3t
TR A 2N o JALE 7] Eske] sk Aol Basn.
3. M mEHA HIFO ZIFERI HANI)

A NP5 A a5 E0°] James A. Maxey, From Orality to Orality, 7-9 3L, A3
2 YA S A sy "BALEATF FEAANA 2| APATF The
7Hd FARE A E R FE AT e 2T A4 Ao A 35 A E 918 DVD 43}
A7 ool ok AAF B 2 (Elsa Tamez)2] AT5 F2 & AT A2 Zol A S0l A
27t AHgetE EAE | A S dogta 3t S5 ol ozt uketd, A7t
FoAJEdA F2oly Yot /\_A]O]o-]i H ARE AT Q=] 47 ol7] W&ol
o B ol £52 e w2 Y], 7] 58 55t A Hd e Bdol 7l 2159
ol o5l PALS B AT AT o H|2 A IEL A ouE Ao TS
% ot #3, Elsa Tamez, “The Bible from the Perspective of the Deaf Community”, "3 73
HEAT, 20 E 2 (2007), 112-119; Elsa Tamez, “Translation of the Bible into Costa Rican
Sign Language”, "4 AEAT 20 B4 (2007), 120-128; Elsa Tamez, “Sign Language,
Performance, and Identity”, The Bible Translator 66:3 (2015), 258-263.

13) B4 AASkE vl A HE2A 2 8P o] A AR Sxols A HEHXA
HE 7 FAT W8S F 2o ol 2 &g gAEo] e, ol T2 AkE A
ol A&, AL A, AT EJATE F Aok HEZR = v H 9 Ad S
st& 2o A S 47138 gh= kRl A 20|t} d o] Hl & Z(David M. Rhoads)2] #| #}<1
A AZ A2 1G4 FAE A AR A7 et o E23E =72 A
HEH 1sE A7 A7 W EJE v o] HE 2 BiHo] 713 52H g oft A
3t HEZHE R Wy E BHete Afo B HE Altste A, AHE A48 A
HEA 23] ox A 283 7)o W] oid 35 delA FAEHJTE T
Tz ng e BFHE S At 19 FFA WHE B vH i A g2 g
37 AEAT el E-’Jfﬂ AP sz vgol thg olaf o] ol & B3 ¥
2 HH o] ATl e FAES =& s SH MY FAL, “adES9
Stbd el gk HEHE| B2 B2 HH A 4 ol A (notyp) £ AHES TAHL
Z», TAlek=1hy 23:2 (2016), 331-369; 2] =, “<*] ¥ >Translating Scripture for Sound and
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A AxzE 2z wgo] Ao Aztd 212 2000 FHEOIA| 7E
1980 d ol AlZ+E W=2{E]X B33} The Bible in Ancient and Modern
Media(BAMM)oll gt A& st &2 15 EECERE o] &
B3 AT lo]¥l 2 Z(David M. Rhoads)2} Ev}2~ F-m ARl (Thomas
E. Boomershine)®] | =7 o}&] 1982-1983'd Alo|of BujAd A g3 o] A
H] o] A (Consultation)!4) ©. 2 Al Z+E BAMM 1858 11t A A 2] ujA &3}
(media culture) ¥ o} 2} 204 7] T4k Tl &= A 52 0 A4} vl Al o] o] £3}17]
A= A Al el wj A Al Al(media world)7FA] 23 A A8l4] WHHEES
Mslr] f1a e H T o] B9 3 Tl AATAERE JAR,
UREAQl A8 TS WA &2 o] 2% QT 1Y)

BAMM®] A7l o= A x A H 1 A7 def) 724 749 g~
Edte= Qo] HAp SrtetaA A HEM 2 BiFolgte 2L £347}
200638 71 02 BAMMCO. 2 RE Sg3to] Azt A HEd s
H|H ol Fofste A7FAE2 md B8 A3 e melo] Azskr] A
el F2Y 2% Networking Meeting?t 9] Z5S 714, Y 2] SIAlo]|E
=16 ¢k 20078 o] AFA F FAVEEC] TEEO o vhE &g A
T HHES R AAsta o

AA Hx 2 v o] 71 A= AAE Detal v 8 FolA A

T3l ofF ghoh= Q12 o] A ghS vt o 2 b1 B8l Al &+ 3 oral/aural

Performance: New Directions in Biblical Studies: James A. Maxey and Ernst R. Wendland,
eds., Biblical Performance Criticism 6, Eugene: Cascade Books, 2012”, "3 A& A7, 42
(2018),200-214. 8832 A7} T HlH o2t HHE A8 AT Wik
FAAE HEHR 2 HH L A ATSEA dFol2 2" AT Tl Mg A
& HE A E BoET. A8, eSS TA wHA g7 - R nw (e
15:39) =402 -2 T sty Aaly 35(2017), 131-160. 78 -& A Y 2 W A] 9} v] =3}
A At aFe AF XA Y E&d0] ol wjA EA A oJHA A S T
A7 e g AFE shaL vk A E ] =R HEA2 NP S FA LR AF8
AE FHetE 22 Ade aste Aol A, “ul A 87 Makek M M, T
Sh=th 87 (2017), 69-92. AR T2 =& HE W2 vy WHES olslst=d 8T
TE o83 71 o] ol g AA T A S S, HE2z vy o] WA S ol 3)
StEd E¥e € 5 Ut AT, FHRES EAA A H2 AFTE-TE 1 8H 7]
A ol2g FHoE Talek=1 25:4 (2018), 863-899.

14) e o] A4 B3 (Section) 2 TFH 7] ol M2 AT £okol 7He A 2 Etxlst7]
Al 33 A= FFdte s 2ot

15) Thomas E. Boomershine, “All Scholarship is Personal: David Rhoads and Performance
Criticism”, Currents in Theology and Mission 37:4 (2010), 281.

16) https://www.biblicalperformancecriticism.org/index.php (2019. 8. 15.).

17) David M. Rhoads, “Performance Criticism: an Emerging Methodology in Second Testament
Studies”, Biblical Theology Bulletin 36:3 (2006), 118-133, 164-184.
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culture)oll g+ <12 Z Zho] AJ A 8FA o] o] H A=
oAF= A5 F shUE B v 3 22 83 9 1AMt 8HA}<l )
olBl 29| t 2} Mark as Storye A5 Z = AT A5 W2 E]H 1
HUHES VAL MRS AR B4 W HE dTE std
B2 Mark as Story®] 133:(1982)190 4 S 2 2291 W E B} A=A
LA ZAH(Reader)ot & 2H8-3l=A] o] &3 ATFE G +=H, 309 H
o 23 372012)9 M & vHEES olopr] AAR ¢ 7 2E FAS
AANE p7HESS @t WHE BV} ofd B wiso) i o2 et
=7] 91 A =Z(“oral/aural composition”) .2 ] S HA 20 w3l HZF
(audience, A7} o d)ollAl o]ok7| 7} FAE NS wjol] TrEoE & o
e 7= A4S Frrsk A9

g A7) AR B
l:l

AA HER 2 Wl Fofste gatEo] 7H M E Tkl == w3
Lo AFalof ks U Mo Bede 2= EAA BHT Ao

ofydl o8] T8 StAE7 dA 9 EEo| viEES & Aot o & =X
%k Y] # (Susan Niditch) 2} $119 Z ¥ (Werner H. Kelber)= A9} 4
oF M o] T3} 71 1He] BAIE ZH o] &ete] ARE SHE oA X1
g FEE 3o B3I AFE AT HL3 =23 AFES &
olth. UHFH & FREAE v SR o] A3} 7| EH T 1HY| A
E 05 93 ES SR 120 A= Ao B34 Asd 71534
HEste] Fojof Folo EA4S thFIUeT 2 7| R0 S R0 1
2 22 AARALE ol3l 57 el A tE xRS AT AHE A g
HEAZ Aolth22) O Qo= Fol(Joanna Dewey), AFO]U(Whitney
Shiner), X.E}(Peter Botha), 2}°] J(Ann Wire), &< 2] (Richard Horsley)2} 2
2 AFAEe] 229 A A9 T4 (Orality)oll thall =53t AT+
stRom 22U RBHARIF §A A HEH2 8 H A SAEA A
T HHEY EWE S

AR HEZA2 8 IF02RE 71 FEE GE A E

3 A

o
P

rlo

18) David M. Rhoads and Donald Michie, Mark as Story: An Introduction to the Narrative of a
Gospel (Philadelphia: Fortress, 1982).

19) David Rhoads, Joanna Dewey, and Donald Michie, Mark as Story: An Introduction to the
Narrative of a Gospel, 3rd ed. (Minneapolis: Fortress, 2012), xi.

20) Susan Niditch, Oral World and Written Word (Louisville: Westminster John Knox, 1996).

21) Werner H. Kelber, The Oral and Written Gospel: The Hermeneutics of Speaking and Writing
in the Synoptic Tradition, Mark, Paul, and Q (Philadelphia: Fortress, 1983).

22) Peter S. Perry, “Biblical Performance Criticism: Survey and Prospects”, Religions 10:117
(2019), 2.
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3 A 2] Z(Biblical Performance Criticism Series)$} A4 4] 3 ZH 2 1]
Ao Zolth. 229 ol FRO|A AA HEH H|H o 7}
TS T T F Q] FHARRIE “Mark, the Storyteller: a
Rhetorical-Critical Investigation of Mark’s Passion and Resurrection Narrative”23)

= A &9 v = ol A 'éEﬂH%IL(James Muilenburg)2] &€& vl o
2, 0|ok7| 2 A 9 mpyhE5 3 B& o]ofr] o B S FASHA o] E&
Tl LFE AT o] E HR O 2 HE 2 n[Ho] =9 B F£AHEHI D
o] B HAH A WA HEHA 2 v FA o] SHEJATHS) ZA HEH
22 13 AL FAo AFAHQA BEFAS do] dFY d=oly 93
/‘]‘4"3]9— 2 o 23} o] Zh l"%v‘f—% TAL u) oJFA & = A=A AAE

RAA A FAT ANA B QA A57E T A

35—9} FHARRL o] & HIE M2~ H]Jﬂ/] 24| SHAER 15 AAE
Q1 ¥ | 2](Peter S. Perry),20) B .51 &< 2] (Britt Leslie)2?) 2 o} &} ol A Z}A
3 2N WMAIE FE T UTH —Ol WA= B =2l AA 3 A Es e
From Orality to Orality®] AAY ¥ ofye} Mz 2 vH & 83 47
Aol B3 g o] A WSR2 2015 120l % ¥ The Bible
Translator =22 A HZ] ZH(Guest Editor) 24 9 &-& @75 sl 3
I~ HHE AL A HY S o] AL UTE)

=

ofN dE o
o

fo & [»

il

23) Thomas E. Boomershine, “Mark, the Storyteller: a Rhetorical-Critical Investigation of Mark’s
Passion and Resurrection Narrative”, Ph.D. Dissertation (Union Theological Seminary at New
York, 1974).

24) Thomas E. Boomershine, “All Scholarship is Personal”, 279-287 %+,

25) Thomas E. Boomershine, The Messiah of Peace: A Performance-Criticism Commentary on
Mark’s Passion-Resurrection Narrative, Biblical Performance Criticism 12 (Eugene: Cascade,
2015). I Yol = Z7]ol gk T2 A HEH 2 8] F2421 Terry Giles and William J.
Doan, The Naomi Story-The Book of Ruth: From Gender to Politics, Biblical Performance
Criticism 13 (Eugene: Cascade, 2016) 5-°] =35 1}

26) Peter S. Perry, The Rhetoric of Digressions: Revelation 7:1-17 and 10:1-11:13 and Ancient
Communication, WUNT 2. Reihe 268 (Tiibingen: Mohr Siebeck, 2009); Peter S. Perry,
Insights from Performance Criticism, Insights: Reading the Bible in the 21st Century
(Minneapolis: Fortress, 2016).

27) Britt Leslie, One Thing I Know: How the Blind Man of John 9 Leads an Audience toward
Belief (Eugene: Pickwick Publications, 2015).

28) James A. Maxey and Ernst R. Wendland, eds., Translating Scripture for Sound and
Performance: New Directions in Biblical Studies, Biblical Performance Criticism 6 (Eugene:
Cascade Books, 2012).

29) U5 AXEE FEE 4 ). James Maxey, “Performance Criticism and Its Implications for
Bible Translation: Part I: Oral Performance and New Testament Studies”, The Bible Translator
60:1 (2009), 37-49; James Maxey, “Performance Criticism and Its Implications for Bible
Transtion: Part II: Challenges and Experiences”, The Bible Translator 60:3 (2009), 165-182;
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4. MYL WA R WM BEH: Polol A

A D2 WA= de FE = A7 HS 3 (Lutheran Bible Translators)ol] 4~
& rlo] 2 ol g7} i Eoll A 20d o] A7 MY HuAE sttt
7} o] $-of A|7}al B 7t 418} 2l (Lutheran School of Theology at Chicago)©ll
Al hEY A Bl 2 (Anthony Gittins), ¥ E <7 2}0] E](Robert J. Schreiter), 7}
= EAl(Mark Thomsen), 2~E] B | Bk 2~(Steve Bevans)e] A =2 Hw g3,
tol¥l 229 A& A oFehS B A -gste] A EbAKPhD.) &9 & v
Sttt 1= “Bible Translation as Contextualization: the Role of Oral
Performance in New Testament and African Contexts”2t= A & o & vk} &
# =ES Adste AlEstd e, o] =30 & 74 flol A HEH
v A2l =29 A From Orality to Orality: A New Paradigm for Contextual
Translation of the Bible®| 2t = A 0.2 ST A A= Yot A4
(Nida Institute for Biblical Scholarship)©ll 4] F3}%(Associate Dean) > = A}
2 Fo|th.

WA 7} A A sFE A3 7S
AYd o e, A HAl = A
L= RS 5 R I R I I R =
H 23 47 o] A2 HYE = e S5 7=
A7) W Zoll, A B F& T8l A 7 A
B}t o9 FEj(FAoly Hh)E HYst= Aol 25 A% oS &34
Aolm HAH Mgd F Atk Aotk &4 I Eo] AHE-H 7] o]l x7}

A A7 283 FA4Y Fr)d 23 ZE Al o] A (monotone presentation)
° % ART T A= Ao] ofYASE T, WA ] A et o] T+
A7bel FUE 5w tS ARAH R A WARIF dEE 5 2

= T2 g Ao

EE AHEATE FE FE 3 w0l A 2220 A A, ok W A
TE T HES B st JeA ol el A= dde =4 o] Al
a1 Joh30) A A Y T/ A3 ol H <] A (literary characteristics)
S HE O R St AT WHES T2 AES ol R AxFHd
g7l mMAIAZE A& B 2ER 2E] Fe FHele e 314U 547

James Maxey, “Biblical Performance Criticism and Bible Translation”, The Bible Translator
66:3 (2015), 212-215.

30) obe) W82 5= istm Akt PhD. Candidate)?He] E23} 712122 =&
vl o 2 3l A o|t},

tlo
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AR SRS, 37 AlekSAolA opi )
142 MAY &4 F3H(Hellenistic literary
AF(elE =] W7 [Eve-Marie Becker])=
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<Abstract>
Biblical Performance Criticism and Bible Translation:
James A. Maxey and His Contribution

Ki-Min Bang

(Kangnam University)

The purpose of this paper is to introduce a new paradigm of Bible Translation
to the Korean church community. James A. Maxey who was a Lutheran Bible
Translators missionary for more than twenty years in Cameroon suggests that
Bible Translation may be performed better through oral performance and
contextualization. This paper summarizes his idea and two crucial points, and
evaluates them for Korean Bible translation in the future.

First of all, this paper discusses assumptions and problems in previous Bible
Translations that ignore orality in the original text and target language context,
especially in uncivilized countries and communities. Then it introduces a brief
history of biblical performance criticism as this emerging new discipline may
still be unfamiliar to many in Korean scholarly societies. After that, two critical
points of James A. Maxey’s argument are discussed and appreciated.

The first important point in Maxey’s work is that the community in the New
and Old Testament had an oral culture. More than 90% of the population were
illiterate. Nevertheless, previous scholarship has often ignored the orality but
focused on the literary understanding of the Bible. Maxey points out the
importance of orality for New Testament studies and for an African context of
Bible Translation based on common arguments and contributions from Biblical
Performance Criticism scholarly group. The second important point is the
importance of contextualization. Although there is some opposition to
contextualization and syncretism, recent missiologists including Robert J.
Schreiter and Steve Bevans argue that contextualization and inculturation are
significantly necessary parts for Bible Translation and mission.

Maxey’s two points may provide the Korean church community with many
potential contributions and challenges together. His understanding of oral
(including paralinguistic and extralinguistic) performance and Bible Translation

may provide Bible translators with some fresh insights, improve Bible
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Translation in the mission field, and also make younger Korean generation who
prefer modern media over traditional written media have greater access to the
Bible and its message. However, his points of contextualization and
inculturation may still need some additional time to be accepted by the Korean
church community, but are still worth trial for the marginalized communities
such as the deaf and people with other disabilities.



